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TREME, NEW ORLEANS: Defying a highway overpass that split their neighbourhood in two, the local
community reclaim their territory using dynamic mural paintings and the subversive traditions of the Black
Indians to create an alternative version of their history, referring to the various stages of the Civil Rights
movement, including the Maroon tradition that united runaway slaves and Native Americans.

SYNOPSIS:

One of the most striking aspects of New Orleans' topography is a highway that cuts right through

the city, slicing through, among others, the historic 7th ward. Built in 1968, it dismantled one of the most
active Black neighbourhoods, which still operates under the shadows of the "freeway".

The local community reclaims their neighbourhood using a variety of tactics: mural painting, represented by
the frescoes painted onto the concrete pillars supporting the highway overpass; collective masking
traditions, as evidenced by the Black Indians, in the neighbourhoods surrounding the highway.

These two elements of local culture share an insistence on the importance of history, highlighting its role in
the perpetuation of the culture and in the ongoing resistance to its displacement. Their content often
overlaps (the highway frescoes reference the Black Indians as well as the Maroon tradition of runaway
slaves and Native Americans forming independent communities) and both operate within the post-colonial
"profession of hybridization", as defined by Haitian poet René Depestre.

The film zooms in on the Mississippi and down into the Treme, slides under the highway overpass and
moves down Claiborne Avenue from pillar to pillar, building to a celebratory and cathartic climax with the
Comanche Hunter and Hard Head Hunter tribes of the Black Indians meeting in ceremonial battle on Mardi
Gras Day.

CAST / MUSIC: Big Chief Kevin Goodman (Flaming Arrows), Big Chief Demond Melancon
(Young Seminoles), Mario Abney, John Lacarbiere 1ll, Rahsaana Ison

CONTACT: Moira Tierney (Writer/Director) Collectif Jeune Cinema (Distributor)
moira@moiratierney.net admin@cjcinema.org

www.moiratierney.net +33 (0)7 69 61 53 57


http://moiratierney.net/
http://www.cjcinema.org/pages/fiche.php?film=2711
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Big Chief Kevin Goodman

STATEMENT:

This film took shape slowly, as a result of friendships and long conversations. In 2012, thanks to an Irish
friend, | was invited to join Big Chief Kevin Goodman on Mardi Gras Day. | had some rolls of Super 8mm film
with me and B.C. Goodman gave me permission to film their activities. | returned a year later with DVDs of
the footage to share with participants, which led me to Big Chief Demond Melancon, who offered to record a
series of Black Indian songs for the project. As my relationships with community members developed, |
began to understand the continuity which links their current activities to the historical experiences of their
past. It became crucial to acknowledge this history - the challenge was how to integrate it into the film.

The activities of the Black Indians are visually stunning; it would have been easy to make a film that was
easy on the eye, without challenging the viewer in any way (New Orleans photographers do great business
with their photographs of the Black Indians). | realised, however, that their activities have an intimate
relationship with the cycles of repression and resistance that form their history (from slavery up until the
present day) and that it was crucial to refer to this history in the film. Once again, | followed the lead of local
artists and filmed a series of historical murals, painted onto a highway overpass, as a means of introducing
this history to the public.

| shot on Super 8mm and 16mm silent film, editing in camera as much as possible. | wanted the sound track
to add layers of information to the image, without providing an authoritative "explanation”. It was necessary
to fill in the gaps in the official histories and | had the idea of the exchange of information via less linear
circuitry. | constructed the "scenario” as a collage of voices: excerpts from New Orleans radio stations;
spoken word (composed for the film by John Lacarbiere Ill); two jazz tracks contributed by Mario Abney,
whose gigs | regularly attended in New Orleans; extracts from archival material or contemporary events
listings; songs of the Black Indians, courtesy of B.C. Goodman and B.C. Melancon; and the final voice-over,
which was recorded impromptu by B.C. Goodman as we watched a cut of the film together.

LINKS:

1 min film clip (Mardi Gras Day footage)  http://bit.ly/DownClaiborne

3 min trailer http://bit.ly/DownClaiborneTrailer

Stills http://bit.ly/DownClaiborneStills

Film website http://moiratierney.net/down-claiborne.htm

Post-screening Discussion with Moira Tierney and Dr. Paula Gilligan, Irish Film Institute, Dublin

PRESS:

Listed as one of the ten best films of 2018 by Nicole Brenez (Cinémathéque Frangaise)

Interview with Moira Tierney in the Irish Times (Down Claiborne at the Irish Film Institute)
Interview with Moira Tierney on Radio Teilifis Eireann (Down Claiborne at the Irish Film Institute)
Interview with Moira Tierney on RTE Lyric FM (Down Claiborne at the Irish Film Institute)
Review in Totally Dublin (Down Claiborne at the Irish Film Institute)


https://www.totallydublin.ie/film/cinema-reviews/cinema-review-down-claiborne/
https://www.rte.ie/radio/radioplayer/html5/#/lyric/21716703
https://player.fm/series/rte-arena/moira-tierney-down-claiborne-Z7BseO14aG72qw7Y
https://www.irishtimes.com/culture/film/how-culture-can-play-into-resistance-1.4068051
http://desistfilm.com/desistfilm-2018-film-round-up-the-list/
../../to-do/ZEITGEIST/EVENTS-DOCS/epk/Post-screening%20Discussion%20with%20Moira%20Tierney%20and%20Dr.%20Paula%20Gilligan,%20Irish%20Film%20Institute,%20Dublin
http://moiratierney.net/down-claiborne.htm
http://bit.ly/DownClaiborneStills
http://bit.ly/DownClaiborneTrailer
http://bit.ly/DownClaiborne
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Commissioned by the New Orleans African History Museum.
Artists: Robert Aquarius, Dwayne D Conrad, Lanis Domino,
Damian Hunter, Cheryl Mckay Dixon, Prince, lvan Watkins
Artist: Percy Taplet

Artist: Jessica Strahan

Shot with permission from Big Chief Kevin Goodman
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MOIRA TIERNEY BIO:

Moira Tierney studied at University College Dublin (B.A.) and the Ecole nationale supérieure d'arts de Paris-
Cergy (DNSEP); she was granted a Fulbright Scholarship to work at Anthology Film Archives in New York.
Her films MATILDA TONE and DOWN CLAIBORNE received Project Awards from the Irish Arts Council;
NOUAKCHOTT ROCKS (the first Irish-Mauritanian co-production on record) received Irish Film Board
Distribution Funding for its screening at the Rotterdam Film Festiva. Her work has screened extensively at
institutions, galleries and festivals internationally, including the Fondation Cartier in Paris, the Rio Film
Festival, the London and Edinburgh Film Festivals, the Reina Sofia Museum in Madrid and the Film
Museum in Moscow. She was commissioned by the European Peace lll Initiative to make a film (ARE WE
THERE YET? 2010) on the Irish border and has carried out film workshops in Ireland, France and Estonia.
She is co-founder of the SOLUS film collective, a Dublin-based group whose mission is to distribute Irish
work abroad and to bring new international work to Ireland. Her films are distributed by the Collectif Jeune
Cinema in Paris and by Third World Newsreel and the Film-Maker’s Co-operative in New York. Recent
presentations include a career retrospective at the Film-Makers Co-op, New York and a French tour as part
of Culture Ireland's programme for Ireland's E.U. Presidency. She is a laureate of the Visual Art
commissions of the Cité internationale des arts in Paris.

DOWN CLAIBORNE screened as part of the official selection at FID Marseille, Punto de Vista Pamplona,
Anthology Film Archives New York, Irish Film Institute Dublin and the Centre Culturel Wien Bruxelles in
collaboration with Cine Parenthese.

Interview with Moira Tierney (Filmmakers Coop Retrospective, New York)
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American Dreams #5
St Joseph's Night
Invent The Future
You Still Belong
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